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Explorando a Arquitetura Moderna em Santa Maria (RS): O caso do Edificio Sao
Silvestre (1967) de Jayme Mazzucco

RESUMO

Objetivo: Analisar a presenga e evolugdo da arquitetura moderna no estadodo Rio Grande do Sul, com foco especial
na cidade de Santa Maria. Busca-se demonstrar a importancia do Edificio Sdo Silvestre (1967), projetado por Jayme
Mazzuco, dentro do contexto da arquitetura moderna gatcha e de sua integragdo com o centro urbano da cidade.
Metodologia: A pesquisa adota uma abordagem qualitativa e histdrica, com base em revisdo bibliogréfica e anélise
arquitetonica. O estudo se apoia em referenciais da arquitetura moderna internacional e galcha, especialmente nas
influéncias da escola carioca, e examina a obra de Mazzuco no contexto local por meio de leitura projetual.
Originalidade/Relevéncia: O trabalho preenche uma lacuna tedrica ao dar visibilidade a uma produc¢do moderna fora
dos grandes centros urbanos, destacando a singularidade da arquitetura moderna em Santa Maria. A relevancia
académica reside na valorizagdo do arquiteto Jayme Mazzucco atuantes em contextos regionais e na compreensdo
das adaptagdes locais da arquitetura moderna.

Resultados: Os resultados indicam que o Edificio Sdo Silvestre incorpora elementos tipicos da arquitetura moderna
gaucha, como o uso de grelhas nas fachadas, cobogds e materiais regionais. Estabelecendo um didlogo harmoénico
com as construgdes modernas do centro da cidade. A pesquisa também evidencia a influéncia da atuagao profissional
e académica de Jayme Mazzuco no desenvolvimento da arquitetura moderna de Santa Maria.

Contribui¢des Tedricas/Metodoldgicas: O estudo contribui para o aprofundamento tedrico sobre a arquitetura
moderna Santamariense, ao mesmo tempo em que propde uma metodologia de leitura projetual da arquitetura
moderna aplicada a centros regionais, favorecendo andlises mais contextualizadas da produgdo moderna brasileira.
Contribuigées Sociais e Ambientais: destaca a importancia da preservagdao do patriménio moderno da cidade de
Santa Maria e também o reconhecimento de arquitetos que se destacaram como Jayme Mazzucco, o artigo fomenta
a valorizagdo cultural e a consciéncia historica sobre a paisagem urbana. Além disso, ressalta o papel social do
arquiteto na formulagdo de politicas publicas e na formagdo de novas geragdes por meio do ensino universitario.

PALAVRAS-CHAVE: Arquitetura Moderna em Santa Maria; Jayme Mazucco; Edificio Sdo Silvestre.

Exploring Modern Architecture in Santa Maria (RS): The Case of the Sao Silvestre
Building (1967) by Jayme Mazzucco

ABSTRACT

Objective:To analyze the presence and evolution of modern architecture in the state of Rio Grande do Sul, with a
special focus on the city of Santa Maria. The study aims to demonstrate the importance of the Sao Silvestre Building
(1967), designed by Jayme Mazzuco, within the context of modern architecture in the region and its integration with
the city's urban center.

Methodology: The research adopts a qualitative and historical approach, based on bibliographic review and
architectural analysis. The study draws on references from international and local modern architecture, particularly
the influence of the Carioca school, and examines Mazzuco’s work through a project-based reading within its local
context.

Originality/Relevance: This study addresses a theoretical gap by bringing visibility to modern architectural production
outside major urban centers, highlighting the uniqueness of modern architecture in Santa Maria. Its academic
relevance lies in recognizing the work of architect Jayme Mazzuco in regional contexts and understanding the local
adaptations of modern architecture.

Results: Findings indicate that the Sdo Silvestre Building incorporates key elements of modern architecture in Rio
Grande do Sul, such as brise-soleils (grilles), cobogds, and the use of regional materials. The building establishes a
harmonious dialogue with other modern constructions in the city center. The research also reveals the significant
professional and academic influence of Jayme Mazzuco on the development of modern architecture in Santa Maria.
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Theoretical/Methodological Contributions: The study deepens the theoretical understanding of modern architecture
in Santa Maria and proposes a project-reading methodology suited to regional centers, encouraging more
contextualized analyses of Brazilian modern architectural production.

Social and Environmental Contributions: The article highlights the importance of preserving Santa Maria’s modern
architectural heritage and recognizing the contributions of distinguished architects like Jayme Mazzuco. It promotes
cultural appreciation and historical awareness of the urban landscape. Additionally, it emphasizes the architect's
social role in shaping public policy and educating future generations through university teaching.

KEYWORDS: Modern Architecture in Santa Maria; Jayme Mazzuco; Sao Silvestre Building.

Explorando la Arquitectura Moderna en Santa Maria (RS): El Caso del Edificio Sao
Silvestre (1967) de Jayme Mazzucco

RESUMEN

Objetivo:Analizar la presencia y evolucién de la arquitectura moderna en el estado de Rio Grande do Sul, con un
enfoque especial en la ciudad de Santa Maria. Se busca demostrar la importancia del Edificio Sdo Silvestre (1967),
proyectado por Jayme Mazzuco, dentro del contexto de la arquitectura moderna gatcha y suintegracion con el centro
urbano de la ciudad.

Metodologia: La investigacidon adopta un enfoque cualitativo e histdrico, basado en revision bibliografica y analisis
arquitectodnico. El estudio se apoya en referentes de la arquitectura moderna internacional y gaucha, especialmente
en las influencias de la escuela carioca, y examina la obra de Mazzuco en el contexto local a través de una lectura
proyectual.

Originalidad/Relevancia: El trabajo llena un vacio tedrico al dar visibilidad a una produccién moderna fuera de los
grandes centros urbanos, destacando la singularidad de la arquitectura moderna en Santa Maria. Su relevancia
académica radica en la valorizacion del arquitecto Jayme Mazzuco en contextos regionales y en la comprensién de las
adaptaciones locales de la arquitectura moderna.

Resultados: Los resultados indican que el Edificio Sdo Silvestre incorpora elementos tipicos de la arquitectura
moderna gaulcha, como el uso de celosias en las fachadas, cobogds y materiales regionales, estableciendo un didlogo
armonico con las construcciones modernas del centro de la ciudad. La investigacion también evidencia la influencia
de la actuacion profesional y académica de Jayme Mazzuco en el desarrollo de la arquitectura moderna en Santa
Maria.

Contribuciones Tedricas/Metodoldgicas: El estudio contribuye al fortalecimiento tedrico sobre la arquitectura
moderna en Santa Maria, al tiempo que propone una metodologia de lectura proyectual de la arquitectura moderna
aplicada a centros regionales, favoreciendo analisis mds contextualizados de la produccion moderna brasilefia.
Contribuciones Sociales y Ambientales: Se destaca laimportancia de la preservacion del patrimonio moderno de la
ciudad de Santa Maria, asi como el reconocimiento de arquitectos que se destacaron comoJayme Mazzuco. El articulo
promueve la valorizacidn cultural y la conciencia histérica sobre el paisaje urbano. Ademas, resalta el papel social del
arquitecto en la formulacién de politicas publicas y en la formacién de nuevas generaciones a través de la ensefianza
universitaria.

PALABRAS CLAVE: Arquitectura Moderna en Santa Maria; Jayme Mazzuco; Edificio Sdo Silvestre
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RESUMO GRAFICO

THE SAO SILVESTRE BUILDING (1967) BY JAYME MAZZUCCO - GRAPHIC ABSTRACT

GRELHA DA FACHADA NORTE:
El t isticos da la carioca:
- Use of grids and cobogds as key design elements
- Direct reference to Brazilian modernist architecture
Modern and Regional Composition
- Facade aligns with modernist principles
- Integrated into the regional context of Rio Grande do Sul
Reinforced Concrete Grid as a Key Feature
- Frames window openings between slabs
- Acts as both structural and aesthetic component
- Represents local adaptation of modernist ideals
Visual Identity of the Grid
- Red and plastered rectangles evoke a chessboard pattern
- Use of depth, color, and texture creates a strong architectural character

SAO SILVESTRE BUILDING (1967)
Project and Location
- Designed by Jayme and Glayr Mazzuco
- Located in central Santa Maria (Rua Alberto Pasqualini)
- Plot: 24735 m? | Built area: 223467 m?
Urban Context
- Part of a modernist group of buildings shaping the historic center (e.g., S&o Pedro,

Commercial Imembui, Galeria do Comércio)

Ares | - Reflects the verticalization driven by reinforced concrete and elevators (Moreira,
Vertical I 2019)
Circulation Architectural Composition
-8 main floors + basement + distinctive 9th floor
Horizontal - Built edge-to-edge with the piot, maintaining urban alignment
Circulation - Rectangular geometry with a modern concrete grid facade
- Located on a cul-de-sac street, reducing urban noise
Support/ Internal Layout
Service Area - Basement: 231.60 m?, support services and storage

- Ground floor: commercial store + independent accesses (store and office areas); no
pilotis

- Ist to 8th floors: 32 commercial offices around vertical/horizontal circulation

-9th floor: 3 office units + janitor’s apartment (facing south)

C uction and Technology

- Reinforced concrete structure with CAT-50 steel

- Modular system with independent structure enables:

Private Sector
I
i V Access to
: Basement

1 Access to
: V Ground Floor F

- Free facades
Access to Office v‘ ) - Open floor plans
I Units ) - Better lighting and ventilation
1 . North - Greater design flexibility (inspired by Le Corbusier’s 1915 Domino system)
: Facade Crid

- —————————————————— ———_————————_——_—_———_— " —_—_—_—_—_—_—_—_—_—_—_—_—_—_—_—_— —"_—_—_—_——_—" —_—_— v
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1 INTRODUCTION

Inthe centerof Santa Maria (RS), modern architecture stands out prominently, closely
tied not only to the principles of Le Corbusier's modernist movement but also to the significant
influence of the Carioca School. In Rio Grande do Sul, this influence is evident through the use
of elements such as brises, cobogds, balconies, and grilles on facades, aswell as the use of local
materials. These features are particularly prominentin the city of Porto Alegre (RS),and it's clear
that this style has spread to the interior of Rio Grande do Sul. According to Souto (2023, p. 92),
the establishment of the first architecture programs in Rio Grande do Sul during the 1940s,
during the Estado Novo period, marked a pivotal momentin the emergence of a group of local
architects. These professionals were responsible for developing adistinctive local architecture,
heavily influenced by the Carioca School, due to its international renown.

Still within this perspective, referringto modern architecture in Rio Grande do Sul, the
retrospective of local production with modern characteristics reveals the absence of significant
workson a broader national scale, such as the Ministry of Education and Health, the Pampulha
complex, and Parque Guinle in Rio de Janeiro, as well as Ibirapuera Park and the S3o Paulo
Museum of Art (MASP) in Sdo Paulo. These majorworks elevatedtheir authors to leading figures
in Brazilian modern architecture. However, thereis a consistent legacy in the city that illustrates
the successful adaptation of modern architecture to the local context. This body of work
employed alimited yetflexible repertoire of architectural solutions and elements, supported by
a precise syntax (Souto, 2024).

According to Mattos and Amora (2020), Brazilian modern architecture, despiteits varied
origins and early influences, followed a unique pathof development and expression as a national
manifestation—both aesthetic and constructive. Since its emergence, this architecture has
creatively and functionally adapted to the multiple economic and social realities of a country
with vast territorial dimensions. Initially influenced by Corbusian orthodoxy, it evolved to
incorporate a diversity of technical and climatic solutions, eventually resulting in a formal and
technical hybridism that reflects the specific needs of the Brazilian context, distinct from those
found in its places of origin.

Within this context lies the city of Santa Maria, located in the central region of Rio
Grande do Sul. It absorbed these influences alongside the verticalization movement of the
1950s, which initially took shapein the city center. As Souto (2024) highlights, there arises a need
to revisit Brazilian modern architecture through its peripheral manifestations, offering a new
perspective on the subject—one that brings to light unexplored issues and allows for a
reevaluation of concepts long established by architectural historiography.

This process enabled incentives for the construction of tall buildings. This striking
feature, along with the establishment of the Federal University of Santa Maria in 1960—a
project designed by the Minas Gerais-born architects Oscar Valdetaro and Roberto Nadalutti,
both graduates of the National School of Fine Arts in Rio de Janeiro —helped inspire the
development of this center with distinctly modern architectural characteristics.

According to Zampieri (2011), the project for the Santa Maria campus helped to
promote local modern architecture, standing out for its institutional importance and relevance
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to the municipality. At the same time, it positioned the city within the national architectural
landscape by incorporating the universal language of this architectural movement, ultimately
providing Santa Maria with a new perspective on urban centralization.

Modern architecture in Santa Maria began to influence changes in the city's urban
structure. Architect Jayme Anuncio Mazzuco (1937) assumed a prominent role in shaping this
urban framework—not only through his modern architectural works, totaling 53 projects
implemented throughout the city, which help to compose the historical context of Santa Maria's
modern heritage—but also through his extensive contributions to the city's organizational
structure via urban development legislation, such as the master plan and building code.

This article is an excerpt developed from a master's thesis produced within the
Graduate Programin Architecture, Urbanism, and Landscape at the Federal University of Santa
Maria (UFSM). The thesis analyzes modern architecture in the city of Santa Maria (RS), with an
investigative focus on the works of architect Jayme Anuncio Mazzuco. The aim is to catalog and
identify the significance of these works —many of which remain largely unknown—within the
context of modern architecture in Santa Maria.

2.1 Jayme Mazzucco and His Contribution to the City of Santa Maria (RS)

Figure 1 — Photograph of Architect Jayme Anuncio Mazzucco.
= P ] ]

Source: Authors' collection.

The architect Jayme Anuncio Mazzucco (1937), as seen in the photograph in Figure 1,
was born on March 25, 1937, in the city of Orldes, Santa Catarina, son of Simao Mazzucco and
Maria Magdalena Mazzucco. He was given the name Anuncio because he was born on the day
of the Annunciation of Our Lady. His Italian citizenship was recognized in 1990. He graduated in
Architecture and Urbanism from UFRGS between 1953 and 1963, securing first place in the
entrance exam of that time. Demonstrating early dedication to the field, he completed a
technical course in building construction at the Escola Técnica de Parobé in Porto Alegre in 1958.

He married Glayr Vilanova Mazzucco on December 11, 1964, in the city of Porto Alegre,
Rio Grande do Sul. Both were architects who graduated from UFRGSin 1963, where they met.
In the city of Santa Maria, they established their office at Rua Marques de Marica, number 339,
which is now named Astrogildo de Azevedo. Together, they developed projects from the 1960s
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tothe 1970s, leaving behind a significant legacy of modern works in the city. Their joint inventory
includes a total of six commercial and residential buildings and seven modern houses. In 1970,
Glayr Mazzucco began dedicating herself to teaching, offering courses in perspective and
shadow at the Federal University of Santa Maria. As a result, Mazzucco started designing
projects independently. Nevertheless, together, the architects left works that stand out and
strongly define the expression of modern architecture in the city.

Mazzucco contributed to the development and construction of the city's Paldcio da
Cultura (1968), being recognized and thanked by the then Magnificent Rector, Professor
Domingos Croseti. He also participated in the creation of the city's building code, as outlinedin
the Law of July 5, 1969. In 1980, he participated in the first state meeting of architects, promoted
by the Institute of Architects of Brazil —Rio Grande do Sul Department (IAB/RS) in Porto Alegre
(RS).

Alsoin 1980, afterthe preparation of the city's master plan, he was honored by the then
municipal mayor, Dr. Francisco Alvares Pereira, for his outstanding role as the architect of the
city's master plan. The architect left a significant collection of contributions to the territorial
organization of Santa Maria, making a strong impact on its development.

In addition to his dedication to the city's urban development, Mazzucco played a key
role in the creation and implementation of the Architecture and Urbanism program at the
Federal University of Santa Maria (UFSM) between 1978 and 1979. His teachingcareer beganin
1971 as an assistant professor, teaching coursesin various disciplines at UFSM and developing
subjects such as descriptive geometry for Engineering, Mechanical, Electrical, and Chemical
courses, as well as perspective, shadow, and stereotomy for the Fine Arts program at UFSM's
Faculty of Fine Arts. His contribution within the academic context helped train new architects
and engineers, and his roots became deeply intertwined with the city's urban morphology.

In partnership with his colleague Pepe Reyes, as shown in Figure 02 below, they
contributed to the urban renewaland the integration of modern architecture from the 1970s to
the 1980s. They built a collection within the city, including 24 works of commercial and
residential buildings, as well as 15 modern-style houses scattered throughout Santa Maria.
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Figure 2 — Timeline of the main works by Mazzuco and Pepe Reyes for Santa Maria.

OBRAS

------------------------------------------------------------

Centro Civicio 1968 __Itaimbé 1974 _ Trevicenter 1975 Ed. Guanabara
Av. itaimbé Palace Hotel

: (1975 santuario Medianeira (1977 Ulgalde Fracdo (1978 Centro de Clinicas (1979 Ed. Gen. Souto

........................................................................................

Source: Prepared by the authors.

The architects, as shown in Figure 2, built a collection of notable works, including those
that stood out within the urban context of the city, such as: the Civic Center (1967), Avenida
Itaimbé (1967), Itaimbé Palace Hotel (1968), Trevicenter (1974), Guanabara Building (1975),
Sanctuary of Medianeira (1975), Ulgalde and Fragdo Building (1977), Clinics Center(1978), and
General Souto Building (1979). According to Amaraland Souto (2024), Jayme Mazzucco, strongly
influenced by the currents of his education, imprints on his projects the mark of modem
architecture, developed by architects who were well-established within the modern Gaucho
movement. Thus, contributing to the expression of modern architecture in Santa Maria and
helping to consolidate the city’s urban verticalization.

2.2 The Reference Works

Modern architecture in Rio Grande do Sul not only received a stronginfluence from the
Carioca School, which originated in Rio de Janeiro between 1930 and 1950, but this school is
also responsible forthe introduction of grilles in Brazilian modernist architecture. According to
Alvares and Silva (2016) and Souto (2023), the beginning of modern architecture in Rio Grande
do Sul is marked by a strong influence from the work of Le Corbusier and the Carioca School.
This resulted in a fusion of modern principles with the stronglocal characteristics of the region.

This architecture aimed to adapt to the climate and culture of the state of Rio Grande
do Sul, using regional materials and incorporating traditional local architectural elements. From
this context, modernist architecturein the region developed unique elements in its composition.
One of these notable elements is the use of grilles on facades —elements that notonly serve as
solar protection for buildings but also become part of the plastic composition of facades. As
shown in Figure 3, this demonstratesiconicbuildings that use these elements in their facades.
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Figure 3 — Referential Works Using Modern Grilles on Facades.
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Unite d'HaBitation (1952)  Edificio Santa Terezinha (1950) Edificio Ar‘n{énia (1955) Edificio Redencao (1955)
Le Corbusier Carlos Alberto de Holanda Ari Mazini Canari Emil Bered
Mendonga

Fonte: Figura A- Gili Merin, Figura B- Luis Henrique Haas Luccas, Figura C -Marcelo Donadussi e Figura D-
Imagem do Google Maps.

By establishing a connection with referentialworks and the Sdo Silvestre Building (1967),
emblematic works stand out as shown in Figure 3: Le Corbusier's Unite d'Habitation (1952)
located in Marseille, France; Carlos Alberto de Holanda Mendonga's Santa Terezinha Building
(1950); Ari MaziniCanarie's Armenia Building (1955); and Emil Bered's Redencdo Building (1955),
both located in Porto Alegre. All of these buildings establish profound relationships with their
facade elements, demonstrating the influence and representation of how the modem
architecture movement adapted to Rio Grande do Sul.

Le Corbusier, widely recognized as a precursor of modern architecture, stood out for
functionality, formal simplicity, rejection of unnecessary ornamentation, and emphasis on
structural independence and free facades. One of his most emblematic projects is the Unité
d'Habitation, completed in 1952 in Marseille, France, which revolutionized the modernist
movement by introducing new design concepts. The use of grilles on the facades, as shown in
Figure 4, became a hallmark, providing shade and thermal comfort, as well as controlling direct
sunlight entry on the eastand west facades, contributing to energy efficiencyand the well-being
of the apartments.

25



GC Revista Nacional de Gerenciamento de Cidades

ISSN 2318-8472, v. 13, n. 89, 2025

Figura 4 — Grelha da Unite d’Habitation (1952) - Le Corbusier.

Source: Prepared by the authors.

These elements, as shown in Figure 4 above, represent an identity for the modem
movement. This approach, combined with the use of new materials and the creation of elements
on the facades, such as modern grilles, contributesto the creation of buildings that emphasize
both horizontality and verticality. These geometric structures, often presented in rectangular
shapes, define the facades of the buildings, giving them a unique plasticity.

Contextualizing these works in a more regional scope, especially within the context of
modern architecture in Rio Grande do Sul, which consolidates local characteristics, there are
some architects with strong influence within the modern architecture scene, and their works
stand out as major highlights.

The Santa Terezinha Building (1950) by architect Carlos Alberto Holanda Mendonga,
located in Porto Alegre, as shown in Figure 5, was one of the keyprojects that helped consolidate
this movementin the state. It stands out as one of the first modern buildings in the territory of
Rio Grande do Sul.

Figura 5 — Grelha do Edificio Santa Terezinha (1950) - Carlos Alberto de Holanda Mendonga.

Source: Prepared by the authors.
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According to Luccas (2016), Carlos Alberto Holanda Mendonga demonstrates agradual
maturation in the handling of modern form: In the Santa Terezinha Building, located on Avenida
Salgado Filho, he applies a grille similar to the one used in the Ministry of Education, adoptinga
spatial matrix common in the Carioca School.

In this work, the grilles favorably delimit the window openings, creatinga demarcation
characteristic similar to that foundin Le Corbusier’s projects, especially in the ribbon windows.
This element, inspired by international modern architecture, is regionalized and often adapted
according to the peculiarities provided by local materials, presentin the uniqueness of modem
architecture in Rio Grande do Sul.

According to Eskinazi and Costa (2021), the patterns of solids and voids created by the
combinations of cobogds, grilles, filters, glass planes, and balconies form a layered system that
ultimately dilutes the traditional function of facade enclosure. They also argue that, in Brazilian
modern production, the facade is understood as an expanded transition between the interior
and exterior, and that the use of cobog®s, grilles, and filters not only acts as protective elements
but also as aesthetic devices.

Thus, the design of the Santa Terezinha Building (1950) by Architect Carlos Alberto
Holanda Mendonca takes on an emblematic role in the history of modern architecture in the
region, being considered the first example with characteristics of the regional modem
architecture of the state. The execution of these grilles, typically made from materials like
reinforced concrete and metal, not only generates atransition between the interior and exterior
butalso provides protection against solarincidence, while favoring natural ventilation and giving
a harmonious effect to the facade.

Eskinazi (2021) emphasizes that the aesthetic and functional advancement of the
independentgrid structural system transformed the nature of enclosures in architecture. By
being freed from the functions of ornamentation and support, walls began to take on roles of
filling, cladding, container, and envelope, positioning themselves behind, between, or in front
of the elements that support the structural grid. Within this statement, he also concludes that
the plastic composition of facade planes results in serial constructions, which emerge fromthe
incorporation of repetition patterns stemming from the grid as a key design tool.

Anotherexample of the strong use of grilles, influenced by the Cariocaschool, is seenin
the Armenia Building (1955), located in Porto Alegre, designed by Ari Mazzini Canarim, as shown
in figure 6 below:
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Figura 06 — Grelha do Edificio Arménia (1950) - Ari Mazini Canari.

Source: Prepared by the authors.

This building stands out for the rich demarcation of its rectangles and the sobriety found
in its facade, marked by horizontal lines. More than just an example, the Edificio Arménia (1955)
serves as an additional representative of modern grille elements, e stablishing a connection with
the iconic Unité d'Habitation (1952) by Le Corbusier.

Differing from other works by the architect, known for their clean, usually white facades,
both buildings utilize reinforced concrete and rectangular grilles to emphasize the horizontal
nature of the projects, now incorporating a new element with color in the facade. Both works,
born from branches of the modern architectural style, consolidate a distinctive uniquenessin Le
Corbusier's work, represented by the international context, and in Ari Mazini Canarim's work,
representing the context of modern architecture in Rio Grande do Sul. According to Souto
(2023), outside the central axis, modern architecture was also produced with relevance and high
quality, as is the case with Modern Architecture in Rio Grande do Sul.

The facade of the Edificio Arménia (1955) is enriched by the striking presence of modem
grilles, which help reinforce the horizontal and vertical lines of the building. These elements,
incorporated into the project and executed in concrete, create marking elements that
emphasize the horizontal nature of the structure, creating a dynamic interplay of color and
materiality. In this context, the incorporation of a horizontal grille on the facade not only adds
an aesthetic characterbutalso alludes to the use of ribbon windows, reinforcing the connection
with the principles of modern architecture, which was strongly influenced by its international
veins.

The Edificio Redencdo (1955) by Emil Bered, a local architect from Santa Maria, stands
out within modern architecture in Rio Grande do Sul and begins to strongly influence its
branches, as shown in Figure 7 below. According to Souto (2023), the architect is part of the
group of regional architects who, during the 1950s, contributed to the introduction,
dissemination, and consolidation of modern architecture in the south.

Figura 7 — Grelha do Edificio Redengdo (1955) - Emil Bered.
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Source: Prepared by the authors.

Abreu Filho, Fagundes, and Oliveira (2011) highlight that within the body of the Edificio
Redengdo (1955), architectural elements are organized by a square grid defined by the internal
division of the main parts and by the intermediate floors, with a rhythm modulated by
rectangular, colored reliefs under the window sills.

When compared to all the other reference works, the Edificio Redenc¢do (1955) most
closely resembles the architecture found in the facade of the Edificio Sdo Silvestre (1967). Both
share an identity in the facade, with intertwined elements forming a grille. The red rectangles
contrast with the plastered rectangles, creating distinct markings and a projection pattem
similar to a chessboard. The main difference in the facade of these two buildings is that the
Redencdo features pilotis, one of the five points of modern architecture by Le Corbusier.

The studied works demonstrate how modern architecture can be adapted to the needs
and characteristics of a specific region, shaped according to the found constraints, contributing
to the development of a unique regional architectural identity. Their historical and aesthetic
relevance makes them a significant part of the architectural heritage of Rio Grande do Sul.

2.3 Sao Silvestre Building - Building Implementation
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Figure 8 — Sao Silvestre Building Layout (1967) and the city’s modern center.
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Fonte: Elaborado pelas autoras.

Driven by the inauguration of the Federal University of Santa Maria in 1960 and the
beginning of verticalization in the 1950s, viewed as a symbol of progress and modernity, the city
of Santa  Maria  experienced remarkable growth in its development.
According to Zampieri (2011), the creation of the university occurred during the consolidation
of modern architecture in Brazil, which represented renewal and public power.

This modernization movement reached the historic center, resulting in a significant
urban transformation and the construction of buildings that marked the city's modern identity.
The Sao Silvestre Building, located as shown in Figure 8, was built on July 14, 1967, designed by
architects Jayme Mazzuco and Glayr Mazzuco. Located on Rua Alberto Pasqualini, just 50 meters
from Rua Floriano Peixoto in Santa Maria, the building sits on a plot of land measuring 247.35
m?, with a built area of 2,234.67 m2. It is situated near the modern center of the city of Santa
Maria.

The Sao Silvestre Building (1967), together with other modern buildings such as the Sao
Pedro Building (1964), Augusto Building (1963), Pampa Building (1966), Taperinha Building
(1955), Provincia Building (1966), ImembuiBuilding (1957), Rio da Prata Building (1966), Princesa
Building (1966), Jodo Paulo Il Building (1967), and the Galeria do Comércio (1955), collectively
mark the modern historic center of Santa Maria. This architecture developedinthe city through
the stronginfluence of the 1950s, which led to the construction of taller buildings. This influence
is fostered not only by the use of reinforced concrete, widely utilized by the modern movement,
but also by the adoption of elevators, which, according to Moreira (2019), were essential
equipment that enabled not only the verticalization of cities but also a shift in perspective.

These buildings tell the story of how the modern movementevolved in the city, how its
geographical, local, and environmentalinfluences shaped modern architecture, and how it was
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expressed through its location. Together, they give Rua Alberto Pasqualini a unique aura of
modern architectural expression and its local interpretation.

2.4 Composition and analysis of the work

The S3o Silvestre Building (1967), a commercial typology, is located on a plot in the
middle of the block on Avenida Alberto Pasqualini, occupying the lot from one boundary to the
other. The design communicates with the verticality presentinthe urban contextat the time it
was constructed, harmoniously relating not only to the architectural elements on the facades of
other buildings but also positioned in such a way that it provides its users with independent
views of Avenida Alberto Pasqualini.

It has a rectangular geometry, simplified in the presentation of its facade composition
elements. The design features a modern grille that helps to expand the large block, creating a
connection with its surroundings, a characteristic widely found in modern buildings. Its simple
lines align with its insertion location on Rua Alberto Pasqualini, which has the characteristics of
a cul-de-sac. This type of street correspondsto a point where vehicles cannot continue and must
returnvia the same route they entered, providing the building with a location that experiences
lower levels of urban noise.

Figura 9 — Ground floor plan of the basement.
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O projeto adota uma distribuicdo compacta, organizada em 8 pavimentos, totalizando
32 conjuntos de salas comerciais e seus servigos comuns distribuidos por todo o edificio. Como
mostrado nafigura9, o pavimento do subsolo tem uma area de 231,60 m?2 e abriga a maior parte
dos servicos e areas de apoio, como depdsitos e a sala do transformador. Este pavimento
também contémtodaainfraestrutura necessaria paraas circulagées verticais do edificio e inclui
um depdsito que da suporte ao setor comercial localizado no pavimento térreo.
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Figura 10 — Planta baixa pavimento térreo.
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The ground floor, asillustrated in Figure 10, has an area of 231.60 m?2. This level contains
the commercial sector, which includes a store and its associated services. All access to the
building is concentrated on this floor: there is a dedicated entrance for the store and another
leading to the main body of the building, providing access to the 32 commercial offices. Unlike
most modern buildings, which often have ground floors with pilotis connecting to the reception
area and gardens, the S3o Silvestre Building, being located in the city’s modern urban center,
has more urban characteristics, such as a store on its ground floor, making it primarily
commercial in typology. Additionally, the ground floor providesa connection to the basement,
where the store’s storage area is located.

Figure 11 — Floor plan 1st to 8th floor..
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The commercial offices and their supportareas are arranged onthe 1st to 8th floors, as
illustrated in Figure 11, organized around the horizontal and vertical circulations. With windows
facing the North and South facades, these offices were designed with wooden floors and
baseboards, adding sophistication and elegance to the spaces.
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Floor plan type 9th floor.
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Fonte: Elaborado pelas autoras.

The 9th-floor layout, as illustrated in Figure 12, features a distinct configuration
compared to the other floors of the building. Covering an area of 196.83 m?, this floor houses
three sets of commercial offices along with their respective support areas. The main difference
onthis flooris the inclusion of an apartment designated for the building superintendent, located
in the private service area and strategically positionedto provide support for the maintenance
and management of common areas. This apartment is located at the top of the building, with
windows facing the South facade.

According to Almeida (2016), modernity was linked to the use of technological
advancements, such as large concrete and steelstructures, elevators, and prefabrication, which
represented anew levelin construction. The building's structure is entirely made of reinforced
concrete with CAT-50 steel, characteristic of the modernist movement, including the walls of
the basement in contact with the ground.

The S&o Silvestre Building (1967) features characteristics of a modular structure,
allowing for the creation of an independentframework and, consequently, atreatment of free
fagades. Within the design of the building, two of Le Corbusier's five points are incorporated:
free facade and free plan, granting the architect greater creative freedom. Moreira and Bortoli
(2019) highlight that the technological evolution of the independent structure enabled larger,
less compartmentalized spaces, followed by expansive fenestration and simplification of all
elements. They also note that the rationalization of spaces according to their functions, along
with a focus on environmental quality, takes into account factors such as sunlight and
ventilation.

In this statement, Souto (2023) describes that the Domino scheme, proposed by Le
Corbusierin 1915, providesthe fagade with an independent structure, allowing for parallel flat
slabs and enabling a free plan. This allows for a better organization of spaces without the
restriction of the structural grid, ensuring that the fagade becomes detachedfrom the structure.

2.5 The North Fagade Grid
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Figure 13 — The North fagade grid of the Sdo Silvestre Building (1967).

Source: Prepared by the authors.

The north facade of the Sao Silvestre Building (1967), as shown in Figure 13, faces
Alberto PasqualiniStreet and features design elements typical of the Carioca school, using brise-
soleils and cobogds as its most prominent features. It presents a striking composition, fully
aligned with the principles of modern architecture, which are strongly present in the
architectural context of Rio Grande do Sul.

According to Eskinazi (2021), enclosure planes are designed to create a dialogue
between the interior and exterior of buildings, distinguishing private spaces from public ones.
They establish boundaries and transitions between these two domains and, in doing so, help us
understand the type of city that such architectures can potentially create.

In a statement regarding the adaptation of modern architecture within the regional
context of Rio Grande do Sul, Souto (2023) emphasizes that the modern movement should be
understood as one with multiple expressions, shaped by geographicand cultural conditions, and
characterized by variations in construction methods, materials, and forms.

The north facade of the Sdo Silvestre Building (1967) features areinforced concrete grid
that elegantly frames the window openings, which are separated by floor slabs. This element
reflects the adaptation of modern architecture to the local context, functioning both as a plastic
and structural component of the building’s volume. The grid stands out on the facade, echoing
regional influences and the pursuit of functionality —hallmarks of the modernist movement.

According to Arruda (2003), the brise-soleil, widely used by the Carioca School, was
designed to protect fagades from the tropical sun, and its application extended beyond Rio de
Janeiro. Jayme Mazzucco (1937), a graduate of UFRGS, was influenced by both the Galcho and
Carioca strands of modern architecture, incorporating the grid as a prominent feature in his
designs. In the Sao Silvestre Building, the grid not only provides climatic protection but also
functions as a plastic element, creating a visual expansion of the facade.

The grid, composed of red-painted and plastered rectangles, forms a composition
reminiscent of a chessboard, with projections, colors, and textures that give the building a
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unique identity. The aluminum louvered windows, integrating interior and exterior spaces,
reinforce this connection, as advocated by Le Corbusier. On the ground floor, the cobogds—of
Arab origin—enhance ventilation and lighting, functioning as both solar and aestheticfilters, as
highlighted by Eskinazi (2021).

3 CONCLUSION

The S3o Silvestre Building (1967) is an example of modern architecture in Santa Maria,
built during the verticalization process that began in the 1950s. It reflects the relationship
between localmodern architecture and the historic center, playing a key role in the city's urban
development. Situated within the context of Santa Maria's verticalization, the building
incorporates the construction techniques of its time, such as reinforced concrete, modern grids,
cobogds, and elements designed to enhance thermal comfort and lighting. These features
highlight the influence of Carioca architecture in Rio Grande do Sul.

Jayme Mazzuco's work, alongside regional architects like Edgar Graeff, Emil Bered, and
Carlos Alberto de Holanda Mendonga, demonstrates the adaptation of internationalinfluences
to the local context. This adaptation reflects the expression of modern architecture in the state,
both in the capital and in the interior, adjusting to geographical constraints and available
materials. It reveals the diversity of the modern movement in Brazil, showcasing how regional
variations shaped the architectural landscape.
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